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D.K. Sanatina odaklanirken yasaminla da ilgili sorular soruyor olacagim c¢iinkii sanatinin
icinde hayatindan ¢ok parga var. Baslangictan baslamak istiyorum. Nerede diinyaya geldin?
Nasil bir ailede dogdun?

A.T. Ben Corlu’da babam askerligini yaparken dogdum. “Corlu dogumlu aslen Mut’luyum”. Babam
avukat, annem ev hanimi. ikisi de Mut’lu. Babam sekiz gocuklu ailenin tek okuyan gocugu; annem
de alti gocuklu bir aileden. Her iki tarafta da ¢ok sevdigim insanlar var. Anneannemin hayatimda
cok 6nemli bir yeri var; babaannemin de dyle.

D.K. Sanat egitimine Akdeniz Universitesi’nde basliyorsun orada aldigin egitimden biraz
bahsedebilir misin? ilk donem yapitlarinda pek cok malzeme denemesi, farkli uygulamalar,
performansa kayan isler var sana 6zgiir bir ortam agmis goriiniiyor.

A.T. Kati bir egitim almamanin avantajini sonradan fark ettim. Akdeniz Universitesi’nde Guizel
Sanatlar Fakultesi kurulusunun ikinci yilinda egitim almaya basladim. Sansliydik; yolumuzu agan
ozverili hocalarla galistik. Atolyelerde farkli malzemeler kullaniliyor; her 68renci de kendi tarzini
istedigi gibi olusturuyordu. Uzun yillar Land Art yapmis, bilinen, konuk bir sanatci-hocanin Tamer
Serbay’in rehberliginde atolye disinda da Gretim yaptik. Bu atolyeden hala sanat yapmaya devam
eden arkadaslarim var.

D.K. O dénem yaptigin islerden bir tanesi de “Ekin”. Oncesinde bugday, parca kumaslar ve
eski yerlesim yerlerinden birimleri tekrar ederek, aslinda mezarn tekrar ederek yapitlar
olusturdugun bir siirece girmissin. Dilini olusturma baslangici gibi geliyor bana; oraya nasil
vardin?

A.T. Herinsan gibi ve her sanatgi gibi, en azindan tanidigim birgok sanatgi gibi, yagsam ve 6lum beni
etkileyen en buyuk olgu. Yagsamla 6lime dair birtakim travmalarim, korkularim, dustncelerim,
duygularim, heyecanlarim vardi. Aslinda sanata baglamamin bir sebebi de belki kendi ic
dunyamla ilgili yasadigim muglakliklar, icinden ¢gikamadigim sorunlardi.

Sanirm Hatay miizesindeydi bir mezar tasi gérmistim. Uzerinde sahibinin 6bir diinyaya
goturmek istedigi seylerin rolyefi vardi. Balikgiymis; oltasini, gocuklarini, karisini, evini, kayigini
gotlirmek istiyor. Bu beni ¢ok etkiledi tabi. “Acaba ben ne goturmek isterdim” dedim. Boylece
yasadigimiz dinya ve diger dunya hakkindaki tahayyullerimiz, distncelerimiz; bunlarin bigimsel
olarak nasil oldugu, olustugu; neleri kaybetmek istemedigimiz gibi yasamin bigimleri, nesneleri
Uzerine dusunur oldum. Sehirlerimizi nasil kuruyoruz; mezarlarimizi...

Bugdayi ve dikdortgeni kullanmaya basladim. “Catalhoyuk” gibi, “Sehir” gibi yasam ve 6lime dair
isler cikmaya baslad. ilk kez “Bomba” isimli isimde kullandigim kolaj bende birlestirme agisindan
onemli bir etki yaratti; rahat bir anlatim yontemi hissi birakti. Kolaja devam ettim.

“Ekin” Kasg’ta bir kaya mezari Uzerinde yaptigim bir is. Denizden gorinen kaya mezarlarindan
birinin 6n cephesindeki alinlikta bir yazi vardi; ben bu yazinin altini cizmek istedim. Bugdaylari yan
yana dizerek bes metrelik bir gizgi olusturdum ve bunu yazinin altina gerdim. isim bir ay orada
kaldi. Cok olumlu tepki aldim. Agikgasi hem heyecanlandim ve isimi de ¢gok sevdim hem de hayret
ettim. Biraz aralikta kaldim. O kadar bitmis olmasaydi da biraz devam etseydim istedim. Her
zaman islerimin biraz tamamlanmamis olusunu seviyordum.



D.K. Aslinda “Ekin”le kolaji bir sekilde dis mekéna, yasamin icine dahil ettigini
diisiiniiyorum. Kolaja yonelmenin sebebi de belki bir birimi kolayca ¢ogaltmak. Senin igin
birimler icine girilebilecek bir bosluk yaratmak i¢in kurgulanmis gibi geliyor bana. Bu bosluk
her sey olabilir; beden olabilir ses olabilir. “Ekin”, “Catalhoyiik” birim anlayisinin biraz
baslangici gibi. Birim baslangiclari demisken bir gizli duygu veya diislincenin acgiga ¢ikmasi
yoniinde ortaya cikiyor sanki. Bir gizlilik var. Sanki sadece senin bildigin bir dil var orada. Sen
o dili gcogaltarak anlamlandiriyorsun ya da c¢ok bildigimiz kelimelerin tekrarini anlaminin
disina cikartiyorsun. Aslinda baska bir dil arayisi icindesin; onu Gretmek, bozmak, yeniden
olusturmak. Bu birim fikri senin igin ne ifade ediyor; nasil ortaya cikiyor?

A.T. Sanatta pratik, duygu ve duslince arasinda olusan bir birliktelik var. Bir olgu ile ilgili sahip
oldugun duygu ve dusuUncelerin sanat nesnesi olarak disariya ¢ikmasi soz konusu. O pratikte
aliskanliklarimdan cok etkilendigimi sonradan fark ettim. islerimi yaparken bazi seyleri
kullanmistim fakat bunun sebebini o sirada bilmiyordum. Kullandik¢a kendimi sorguladim ben
bunu neden kullaniyorum diye. Birim, kolaj, kolajda kumas, bugday kullaniyor olusum sonradan
¢0zdUgum birtakim baglantilar.

Bunun bir tanesi soyle: Cocuklugumda yaylada, Kozlar’da gecirdigim ¢ok uzun bir sure olurdu.
Senenin U¢ ayl. Yanilmiyorsam seksenli yillara kadar oturdugumuz evlerde su ve elektrik yoktu.
Anneannemlerle ayni bahce icindeydik. Birlikte gok uzun zaman gegirir; bazi isler yapardik. Dilgec
yapmak buislerin biriydi. Eski giysileri, pijamalari, ise yaramayan kumas parcalarini makasla diler;
birbirine ular, dokumaciya gonderirdik; caput cul olurdu. Kumaslar gelirdi 6nimuze; anneannem
cizgilileri nasil kesecegimi, hangi yonden kesersem daha az kumas ziyan edecegimi, renklerin
birbirine yakisir sekilde nasil dizilecegini bana 6gretirdi. Kumas kirpiklarindan da minder yapardik;
higbir sey ziyan olmazdi. Bu kdylerde yapilan bir seydi. Sonradan ben tuvalle ¢alisirken tuval
bezlerinin artik pargalarini atamiyor bir kenarda biriktiriyordum. Onlari kesmeye, yapistirmaya
baslayinca anneannemle yaptigim pratikten devam ettigimi fark ettim.

Bugdayin da benzer bir hikayesi var. Babamin babasinin bulgurhanesi vardi. Bugdaylar kaynatilir,
sergiliklerde kurutulur sonra dovilerek bulgur, dugurciuk, un yapilirdi. Ben o sergiliklerde
bugdaylarin icinde oynardim. Yollar, binalar, sehirler kurardim. Sonradan tim bu c¢ocukluk
pratiklerim sanat pratigimin igine girdi.

Birimleri nasil kurguladigimi tam bilemiyorum.

Dikdértgen birim insan bedeninin ihtiyaci olan yer aslinda. Bu birimlerin arasindaki bosluklar ve
kaymalar da beni ilgilendiriyor. Aradaki tim o kaymalar belki de benim istedigim yerlere ulasan
birimlerin diginda var.

D.K. Birimi harfe déntistirdigiin islerden ilki herhalde “olurolmazolmazolur”. Bir mantra gibi
tekrari senin igin hissettirdigi duyguyu kirmak ya da devam eden bir siireci bozuntuya
ugratmak; o anlam biitiiniine farkli bir taraftan baktirmaya calismak gibi. O donemde kelime
tekrarlarini kullanmaya baslamissin. Biraz bahseder misin bu siiregten?

A.T. Sanatta yaziy1 kullanma istegimin oldugu bir ara var. O aranin daha ¢ok duyulmak istemeyle
ilgili oldugunu saniyorum. Duyulmak, bagirmak, séylemek, degistirmek, yani daha baskin bir ara¢
kullanarak kendimi ifade etmekle ilgili oldugunu distnuyorum. Harflere ulasmam ile ses arasinda
bir baginti var. Bazen yaparken nasil ve neden kullaniyor oldugunu tam bilemiyorsun. Karsina
koyup ona bir bakman gerekiyor; yapitlarimla boyle icimden konustugum zamanlar oluyor.



Harflerden once dikdortgen bosluklara yogunlagsmistim. Onlar da “olurolmazolmazolur”
sergisinde ¢ok kullandim. Anneannemin, annemin, benim ve kizimin giysi parcalarini kullandim.
Hayat akisinda belirli bir dizi olusturdugunu distnutyorum.

“olurolmazolmazolur” bir ¢esit duzene karsi cikis olarak aslinda benim igcimde var. Bu soyle bir
sey. Bazi seylerin istedigim gibi gitmedigi ve degistirmek durumunda kaldigim bir donemdeydim.
“Olur” olarak dusundigum ¢ogu sey olmaz; “olmaz” olarak dusundugim ¢ogu sey de olabilirdi
gibi bir aralktaydim. Bu hislerim benim isime tam da soylemek istedig§im gibi
“olurolmazolmazolur” olarak yansidi. Bunun tuval Uzerindeki tekrari farkli olasiliklara da yol agti.
Hicbir seyi planlayamiyorduk. Nasil olasiliklara yol agcacagini bilemiyorduk. “olurolur” da yan yana
geliyordu “olmazolmaz” da. Nereden okumaya baslarsaniz degisecek bir diizenek. Bu dizge beni
ilgilendirdi ve onunla bir seri galisma yaptim.

Sonradan sesler Uzerine daha fazla calisma yapinca Uzerinde neden ses acaba diye dusinmeye
basladim. Sesin benim hayatimda sesini duyurma ile ilgili yer etmis olmasi neden bu kadar
yogundu. Aslinda (sanirim!) batln hikaye soyle basladi:

Yedi-sekiz yaslarindayim. Kapi ¢aldi. Babam ¢arsidan bir seyler alip eve gondermis. Kapiyr agtim;
karsimda bir gocuk duruyor, on-on iki yaslarinda, elindeki paketi bana dogru uzatti. Bir sey
soyleyecek. Diyecek ki “bunu baban goénderdi”; ama diyemiyor. Uzun bir s6z cikamama
durumunun ardindan b ve ¢ ile karisik bazi sesler ¢ikariyor. Karsilikli durdugumuz ve bekledigimiz
saniyeler ihtimaldir ki benim paketi almam ve tesekkir etmemle sonuglanmigtir.

Bu karsilasmanin ardindan yatak odasindaki aynanin karsisinda sesin neremden geldigi, nasil
duyulur bir seye donustugine dair agzimi sonuna kadar ayirip ses ¢ikararak bir dizi arastirmaya
giristim. Ben sesi nasil ¢cikarabiliyordum; peki ya o nasil gikaramiyordu. Sesin ¢ikmasi, cikmamasi
gibi denemeler sonucunda sesimi ¢ilkaramamaya bagladim ve iki yil kekeme oldum.

D.K. Baslarken benim de dedigim sey buydu. Sanat iretimin senin hayatinin o kadar ¢ok
parcasini igeriyor ki sanat senin hayatin gibi bir noktada. O ylizden anilarini da dinleyerek
sanat hayatina bakmamiz gerektigini disiiniyorum. “bensenten” de uzun siire suskun
kaldigin bir seyi soylemek lizere ortaya ¢ikmis bir is.

A.T. “bensenten”de duygu durumum daha degisikti. Kendime dair ¢c6zdigum seylerden islerimi
olusturdugum gercegi var; ama bu islerimi olusturdukca da duygu durumumun degismesi s6z
konusu. O beni gok tatmin eden bir sey. Dustindugtim, ¢cozemedigim bir konuda ¢ok derinlesmeyi
ve o derinlestigim seyi de ortaya ¢ikarmayi, bunu bir sanat nesnesi olarak ortaya ¢ikardigimda
insanlara iletebilecegim veya kendim gorebilecegim ve Uzerinde konusabilecegim bir nesneye
cevirdigimde beni gok mutlu ediyor.

“bensenten” de oyle biris.

Bir duygusal bunalimim sonunda gikan; kadin, erkek iligkileri ve cinsellik Gzerine kurguladigim bir
is. Kendime ait meseleleri dusinmeye basladigimda ve ¢bzmek Uzere yogunlastigimda toplumla
ne kadar baglantili oldugunu fark etmek bana ¢ok ilging gelir. Kadin olmak ve erkek olmakla ilgili
olarak insan cinselliginin yonlendirilebilmis olusu, bu cinselligin bir hirsa donuasmus olusu, bu
hirslarin aslinda arzularimizi kapladigl, sevginin 6nunde birtakim kisitlamalar, engeller oldugu, o
sevginin akmasinin bireysel olarak yararli olabilecegi gibi toplumsal olarak da yararli olabilecegi
gibi bircok sonuca kendi duygularimdan yola ¢ikarak ulasmam. Onu “bensenten” isi altinda
biriktirmis, toplamis ve sunmus olmam. Beni ¢ok hosnut ediyor. “bensenten” isimin toplumsal
olarak olusturdugumuz bir ¢ok iliskide varligini hissettirecegini dusunuyorum. O hirs ve arzu



meselesinin, cinsellide dayall yani var olmaya dayali, bireyin var olmasina dayali, gevreyle
kurdugu iliski agisindan hirslari ve arzularina dair islerimde yer alacagini disunuyorum. Yeni
eklemeler gegiyor aklimdan.

D.K. Bir donem de kolektif olarak lrettiniz ve sergiler actiniz. Haydarpasa Gari’nda kum ve
led kullandigin bir calisman var. Bu isinle ilgili neler soylersin?

AT. insaat kumu kullanmistim o isimde; dikdértgen birimlerin icinde amber renkli isiklar vardi.
Etrafta bir hareket oldugunda yaniyor; uzaklaginca sontyordu. Sehir ve yazi islerimin arasinda
duran bir galismam. Etrafini korumaya almadim. Fark etmeyen bir kisi Ustine basabilirdi. Sergi
boyunca uzerine basila basila is kendini yok etti. Amber yasami simgeleyen sicak bir renk.
Haydarpasa Garida duygu olarak ¢cok yuklu biryer. Liman, yerlesim yeri, carsinin bir pargasi olarak
cok eski caglara gidiyor. Gelen gecen insanlarin olusturdugu bir dolu o6yku ve tarih oncesi
donemlere dayanan varligl. Restorasyon galismalari esnasinda da altinda bir antik sehir cikti.
Amberle olusturdugum yazi o an bilmedigimiz, seslere dokemedigimiz bir yaziydi. Ve bu yaziyi
insanlarin bilmeden Ustune basip gegmeleriyle getirdigim nokta da mekanla iliskimize dair bir
seyler sdylemekteydi.

D.K. Sanatta Yeterlik tezini “cagdas sanatta ataerkil failin imgesi” konusunda yazdin. Sanata
bakisinda da kurguladigin varolus hirslari cgergcevesinden yaklasildiginda ataerki
irdelenmeye, ayiklanmaya, tespit edilmeye ihtiyaci olan bir konu. Feminist okumalar da
gerekiyor. Nelerden etkileniyor oldun; neleri takip ettin, hangi kitaplari okuyor oldun?

A.T. O tezi yazmak benim igin de surpriz oldu diyebilirim. Aslinda ben “erkeklik” meselesiyle
arastirmama baslamistim. Hayatimda yasadigim c¢ok buyuk sorunun “erkeklik meselesi”
oldugunu dusunudyordum. Erkeklik ilgilenilmesi gereken ¢ok dnemli bir konu. Yasadigimiz birgok
sorun erkekligin ¢ok iyi sekilde ortaya konamamis olusuyla da ilgili. Erkeklerin yaratmis oldugu bu
dinyada diyecegim ama kadinlarla birlikte yaratmis oldugu bu dinyada, erkeklik kavraminin
baskin oldugu bu dizen bigiminde yasadigimiz ¢ok cok buyldk sorunlar erkek cinsiyetinin
yeterince arastirilmamis olmasindan kaynaklaniyor.

Kadin cinsiyetinin baski gormusligunun nasil meydana ¢ikarilmasi gerekiyorsa erkek cinsiyetinin
fail olarak, baski uygulayan olarak nelerden etkilendigini ortaya gikarmak gidisat agisindan gok
olumlu olacaktir. Ben de tezime erkeklik meselesi ile ilgilenerek basladim.

Bir kadinin kendi istekleri arzulari dogrultusunda hayatini yonlendirip var olabilmesi igin birtakim
kemiklesmis yapilarla mucadele etmesi gerekiyor. Ve bu siregte kendine ait micadeleyi 6zellikle
samimiyetle vermesi gerekiyor. Bazi seyleri de asmasi gerekiyor. Ben de hayatimda zaten bunu
yapmis vaziyetteydim. Hala da yapiyorum acgik¢asi.

Erkeklik ¢ok zor bir alan tabi ki. Bu konuda Turkiye kaynakli bir tez yazmak ¢ok daha zor ¢cinku hep
yabanci kaynaklar var. Yabanci kaynaklar da yetersiz. 1990’lardan sonra erkeklik arastirmalari
akademiigerisine girdi. Arastirmalar genellikle ingiltere, Amerika gibi daha farkli kiiltiirlerde ortaya
¢ikmis. Turkiye’de ise daha yeni yeni erkeklik arastirmalari baslamis vaziyette. O agidan o konuyu
arastirirken zorlaniyordum. Tez sureci zorludur. Zorlandikga yonunu biraz degistirmek
durumundasin. Yonunu degistirdikge istedigin seye de ulasirsin. Sonug olarak benim tezim de
erkeklikten ataerkillige dogru cevrildi.

Ataerki konusunda da calisirken az zorlanmadim. Birgok kitaba dadanarak, arastirma yaparak,
inceleyerek gittigim bir sire¢ oldu. Ve sonunda beni gok tatmin eden bir arastirma tezi ¢ikti. Bu
benim buyuk mutlulugumdur.



D.K. Yazi senin bir yetenegin olarak hayatinda hep var. Yazinsal olarak becerili bir insansin,
su anda da bir seylerle ugrasiyorsun. Ne arastiriyorsun, lizerinde diisiindiigiin yazdigin seyler
neler?

A.T. Su an yazI’nin sanat eserinde yer almasi ve yapiti nasil yonlendirdigi Gzerine bir arastirma
yapiyorum. Ayni zamanda kafamin iginde olugsmaya galisan bir baska mesele de dogayla iliskimiz,
kurdugumuz dil, farkli bicimlerde nasil kurulabilecegi Uzerine; belki sesle ilgili bir dil degil de gorsel
elemanlarla olusturulabilecek bir dil. Benim ¢ocukluk yillarimda evleri cok diizglin olan insanlar
duvarlarina da bir manzara resmi asarlardi. Su an gelmis oldugumuz dunyada gevreye verdigimiz
hasar ve 0 manzarayi bir zamanlar duvara asmig olma halimiz. Her evde aslina bakarsan boyle
akan bir dere, agaclar, o siriltiy1 filan duyabilecegin bir tazelikte olurdu. Ama iste simdi hepsini
boru igcine aldik. Bu mantikta nerede bir kopus var. Manzaranin tahayyuli konusunda biraz
dusunmek istiyorum yani.

Yazi gercekten sadece sanat nesnesi olarak degil yazmak olarak da var. Dil meselesi. Dilin
aktariligi. Manzaranin tahayyuld diyorum mesela su anda. Benim igin de bilinmeyen bir sey.
Sadece bu iki kelime var. iki kelimenin derinligi beni ilgilendiriyor. O manzarayi asan tahayyiille
benim su anki tahayyulum arasinda nelerin degistigi ve gelecekte nelerin degisebilecegi.
Kelimelere dokemedigim bir boyutta. Belki sanat yapiti belki de bir makale olarak gikacak hig
bilemiyorum. Belki de hi¢ dokemeyecegim.



Derya Kazan- Ayse Tulay
The following is an abbreviated version of the interview conducted on December 19, 2021.

D.K.: While focusing on your art, | will also be asking questions about your life because there
are many parts of your life in your art. | want to start from the beginning. Where were you
born? What kind of family were you born into?

A.T.:  was born in Corlu while my father was doing his military service. "Born in Gorlu, originally
from Mut." My father is a lawyer, and my mother is a housewife. Both are from Mut. My father is the
only one in his family of eight children who went to school; my mother is from a family of six
children. There are many people | love very much on both sides. My grandmother has a very
important place in my life; so does my paternal grandmother.

D.K.: You started your art education at Akdeniz University. Can you talk a bit about the
education you received there? In your early works, there are many material experiments,
different applications, and works leaning towards performance; it seems to have given you
a free environment.

A.T.: | realized later the advantage of not receiving a strict education. | started my education at
Akdeniz University's Faculty of Fine Arts in its second year of establishment. We were lucky; we
worked with dedicated teachers who paved our way. Different materials were used in the studios;
each student was creating their style as they wished. We also produced outside the studio under
the guidance of a known guest artist and teacher Tamer Serbay, who had done Land Art for many
years. | still have friends from this studio who continue to make art.

D.K.: One of the works you did during that period is "Culture." Before that, you entered a
process where you created works by repeating units from wheat, pieces of fabric, and old
settlements, essentially by repeating the tomb. It seems to me like the beginning of forming
your language; how did you get there?

A.T.: Like every person and every artist, at least many artists | know, life and death are the biggest
phenomena that affect me. | had various traumas, fears, thoughts, emotions, and excitements
about life and death. One reason | started art was perhaps the ambiguities and problems |
experienced related to my inner world that | couldn't overcome.

| saw a tombstone in the Hatay museum. It had the relief of things its owner wanted to take to the
other world. He was a fisherman; he wanted to take his fishing rod, children, wife, house, and
boat. This affected me a lot, of course. | said, "l wonder what | would want to take." Thus, | started
thinking about our imaginations, thoughts about the world we live in and the other world, how they
are formed, what we do not want to lose, the forms and objects of life. How do we build our cities;
ourtombs...

| started using wheat and the rectangle. Works related to life and death, like "Catalhoyuk" and
"City," began to emerge. The collage | used for the first time in my work named "Bomb" had a
significant impact on me in terms of unification; it left a feeling of a comfortable expression
method. | continued with collage.

"Culture" is awork I did on a rock tomb in Kas. There was an inscription on the pediment of one of
the rock tombs visible from the sea; | wanted to underline this inscription. | arranged wheat side
by side to create a five-meter line and stretched it under the inscription. My work stayed there for
a month. | received very positive feedback. Frankly, | was both excited and very pleased with my



work and astonished. | felt a bit in between. | wished | had continued a bit more if it wasn't so
finished. | always liked the slightly unfinished state of my works.

D.K.: Actually, | think with "Culture," you somehow included collage in the outdoor
environment, in life. Perhaps the reason for turning to collage was to easily multiply a unit. It
seems to me that units are designed to create a void that can be entered. This void can be
anything; it can be a body, it can be a sound. "Culture," "Catalhoyiik" seems like the
beginning of an understanding of units. Speaking of the beginnings of units, it seems to be
about the emergence of a hidden feeling or thought. There is a secrecy. It seems there is a
language only you know there. You give it meaning by multiplying it or take the repetition of
very familiar words out of their meaning. You are actually in search of another language; to
produce it, to disrupt it, to re-form it. What does the idea of the unit mean to you; how does
it emerge?

A.T.: Thereis aunity formed between practice, emotion, and thoughtin art. Itis about the emotions
and thoughts you have about a phenomenon manifesting externally as an art object. Later, |
realized that | was very much influenced by my habits in that practice. | had used some things
while making my works, but | didn't know the reason at that time. As | used them, | questioned
myself why | was using them. The use of units, collage, fabric in collage, wheat are some
connections | figured out later.

One of them is as follows: In my childhood, | spent a very long time in the summer pasture, in
Kozlar. Three months of the year. Until the eighties, if | am not mistaken, there was no water or
electricity in the houses we lived in. We were in the same garden with my grandmother. We would
spend a lot of time together and do some work. Making rag rugs was one of those works. We would
cut old clothes, pajamas, unusable fabric pieces with scissors, tie them together, send them to
the weaver, and they would become rag rugs. Fabrics would come in front of us; my grandmother
would teach me how to cut the stripes, which direction to cut to waste less fabric, and how to
arrange the colors to match each other. We would also make cushions from fabric scraps; nothing
would be wasted. This was something done in the villages. Later, when | was working with
canvases, | couldn't throw away the leftover canvas pieces and started to collect them. When |
started cutting and pasting them, | realized | was continuing the practice | did with my
grandmother.

Wheat has a similar story. My father's father had a bulgur mill. Wheat would be boiled, dried on
drying racks, and then crushed to make bulgur, dtgtrcuk, flour. | would play in those wheat drying
racks. | would build roads, buildings, cities. Later, all these childhood practices entered my art
practice.

I am not sure exactly how | formulate the units.

The rectangular unitis actually the space needed by the human body. The gaps and shifts between
these units also interest me. All those shifts in between are perhaps outside the units that reach
the places | want.

D.K.: The first of the works where you transform the unit into a letter is probably
"olurolmazolmazolur." Its repetition like a mantra seems like trying to break the feeling it
gives you or disrupting an ongoing process; trying to make that sense of meaning look from
a different side. You started using word repetitions in that period. Can you talk a bit about
this process?



AT.: There is a phase in my art where | had the desire to use writing. | think that phase is more
related to wanting to be heard. It is about expressing myself using a more dominant tool, wanting
to be heard, to shout, to say, to change. There is a connection between reaching the letters and
sound. Sometimes, while doing it, you don't fully know how and why you are using it. You need to
putitin front of you and look at it; there are times when | talk to my works inwardly like this.

Before the letters, | had focused on rectangular voids. | used them a lot in the
"olurolmazolmazolur" exhibition. | used pieces of clothing from my grandmother, my mother,
myself, and my daughter. | think it forms a certain sequence in the flow of life.

"olurolmazolmazolur" is actually a kind of rebellion against order within me. It's like this. | was in
a period where most of the things | thought would "happen" didn't, and most of the things | thought
"wouldn't happen" did. These feelings exactly reflected in my work as "olurolmazolmazolur" just
as | wanted to say. Its repetition on the canvas led to different possibilities. We couldn't plan
anything. We didn't know what possibilities it would lead to. "olurolur" would come together with
"olmazolmaz". It was a system that would change depending on where you started reading. This
system interested me, and | did a series of works with it.

Later, when | worked more on sounds, | started thinking about why sound. Why was the place of
sound so intense in my life related to voicing oneself? Actually (I think!) the whole story began as
follows:

| was about seven or eight years old. The doorbell rang. My father had sent something from the
market. | opened the door; there was a boy standing in front of me, about ten or twelve years old,
holding a package out to me. He was about to say something. He wanted to say "your father sent
this"; but he couldn't. After a long moment of struggling to speak, he made some sounds mixed
with 'b' and '6" The seconds we stood facing each other, waiting, probably ended with me taking
the package and thanking him.

After this encounter, | went to the bedroom mirror and started a series of experiments, opening
my mouth as wide as possible and making sounds to understand where my voice came from and
how it turned into something audible. How could | produce a sound, and yet he couldn't? Through
trials of making and failing to make sounds, | began to be unable to produce my voice and became
a stutterer for two years.

D.K.: This is what | meant when | said at the beginning. Your art production contains so many
parts of your life that art is like your life at some point. Therefore, | think we should look at
your art life by listening to your memories as well. "bensenten" is a work that emerged to say
something you remained silent about for a long time.

A.T.: My emotional state was different in "bensenten." There is the fact that | create my works from
the things | have resolved about myself; but as | create these works, my emotional state also
changes. Thatis something that satisfies me a lot. Delving deeply into something | think about and
cannot solve, and bringing out that thing, turning it into an art object that | can convey to people
or see and talk about myself makes me very happy.

"bensenten" is such a work.

Itis a work | created at the end of an emotional turmoil, focusing on relationships between men
and women and sexuality. When | start thinking about my issues and focus on solving them, it is
very interesting to me to realize how connected they are to society. The fact that human sexuality
can be directed, that this sexuality has turned into an ambition, that these ambitions actually



cover our desires, that there are some restrictions and obstacles in front of love, that the flow of
that love can be beneficial individually as well as socially, are many conclusions | reach based on
my own feelings. Collecting and presenting them under the work "bensenten" pleases me a lot. |
think my work "bensenten" will make its presence felt in many relationships we have socially
formed. | think the issue of ambition and desire, based on sexuality, that is, based on existence,
the ambitions and desires of the individual in relation to the environment, will be present in my
works. | have new additions in mind.

D.K.: You also produced collectively and held exhibitions for a period. You have a work in
Haydarpasa Train Station where you used sand and LED lights. What can you say about this
work?

A.T.: l used construction sand in that work; there were amber-colored lights inside the rectangular
units. They would light up when there was movement around and go out when it moved away. It is
awork that stands between my city and writing works. | did not protect its surroundings. Someone
who did not notice could step on it. Throughout the exhibition, the work destroyed itself by being
stepped on. Amber is a warm color symbolizing life. Haydarpasa Train Station is also a place
loaded with emotion. As a port, a settlement, a part of the market, it goes back to very ancient
times. It has a lot of stories created by the people coming and going and its existence dating back
to prehistoric times. An ancient city was also found underneath during the restoration works. The
writing | created with amber was a writing we did not know at that moment, that we could not put
into sounds. And the point | brought it to by people unknowingly stepping on it was also saying
something about our relationship with the place.

D.K.: You wrote your proficiency thesis on "the image of the patriarchal agent in
contemporary art." When approached from the framework of the existential ambitions you
have constructed in your view of art, patriarchy is a subject that needs to be examined,
sorted out, and identified. Feminist readings are also necessary. What influenced you; what
did you follow, what books did you read?

A.T.: | can say that writing that thesis was a surprise for me too. Actually, | started my research with
the issue of "masculinity." | thought the biggest problem | experienced in my life was the "issue of
masculinity." Masculinity is a very important issue that needs to be addressed. Many of the
problems we experience are also related to the fact that masculinity has not been well defined. In
this world created by men, but also created by men and women together, the very big problems
we experience in this system where the concept of masculinity is dominant stem from the fact
that the male gender has not been sufficiently researched.

Just as the oppression of the female gender needs to be revealed, it will be very positive for the
course to reveal what influences the male gender as an agent, as an oppressor. | also started my
thesis by dealing with the issue of masculinity.

For a woman to direct her life and exist according to her own desires and wishes, she needs to
struggle with some entrenched structures. And in this process, she needs to give her struggle
sincerely. She also needs to overcome some things. | had already done this in my life. | still do,
frankly.

Masculinity is a very difficult area, of course. Writing a thesis on this subject originating from
Turkey is much more difficult because there are always foreign sources. Foreign sources are also
insufficient. After the 1990s, masculinity studies entered academia. Researches have generally
emerged in different cultures like England and America. In Turkey, masculinity studies have just



started. In that respect, | was having difficulty researching that subject. The thesis process is
challenging. As you struggle, you need to change your direction a bit. As you change your
direction, you also reach what you want. As a result, my thesis also turned from masculinity to
patriarchy.

I did not have an easy time working on patriarchy either. It was a process where | went by clinging
to many books, researching, and examining. And in the end, a research thesis that satisfied me a
lot came out. This is my great happiness.

D.K.: Writing has always been a part of your life as a talent. You are a skilled writer, and you
are currently working on something. What are you researching, what are you thinking and
writing about?

A.T.:lam currently researching how writing takes place in an art piece and how it directs the work.
At the same time, another issue that is trying to form in my mind is our relationship with nature,
the language we establish, how it can be established in different ways; maybe a language that can
be created with visual elements rather than a language related to sound. In my childhood years,
people who had very neat houses would also hang alandscape painting on their walls. In the world
we have come to now, the damage we have done to the environment and the state of having once
hung that landscape on the wall. In every house, there would actually be a freshness where you
could hear a flowing stream, trees, that murmur. But now we have put them allin pipes. Where is
the break in this logic? | want to think a bit about the imagination of the landscape.

Writing exists not only as an art object but also as writing. The issue of language. The transmission
of language. For example, | am saying the imagination of the landscape right now. It is something
unknown to me as well. There are only these two words. The depth of these two words interests
me. What has changed between the imagination that hung that landscape and my current
imagination and what might change in the future. It is at a dimension that | cannot put into words.
Maybe it will come out as an art piece or maybe as an article, | don't know. Maybe | will never be
able to putitinto words.



