Ayse Tulay’in yapitlarini tamamlanmamis pargalarin envanterleri olarak da dusulnebiliriz.
Nesneler, cizimler, 1siklar ve diger icatlar... Bunlar dil ve bilgi yoluyla dinyayi nasil yaptigini
sorgulamak igin insa edilmis ve hazir olanin kullanildigi dogaglama sitelerdir. Calismalari sematik
gorunumuyle izleyiciyi bir distince alanina girmeye davet ederken sorgulama, hissetme ve sesini
duyurma istegi gorulebilir.

Bu ihtiyaglardan ordugu kalkanin aldigi farkli bicimler ve arkasinda yatan dustince merakli bir géz
icin ilgi gekicidir. Kigisel gevresinin ortak paydalari olarak kendi hikayesini yazdig nesneleri
doénustlurerek aktarmak; o ortami ve igindeki davraniglarn sekillendiren tutumlari, korkulari ve
kurallari sorgulamanin bir yoludur.

Ayse Tulay icin sanat “istedigini elde etmenin anahtari” olarak tanimlanabilir. Sanatg¢i igin gézden
kacirilanlan gorunur kilmak umuduyla ortaya koydugu nesneler modernist sanat kanonuna
yerlestirilebilir. Yapitlar birey, sosyal, politik, doga ve kulturel konulara elestirel bir bakis agisi
getirir. Sanatginin sessiz soylemlerinde 6znel agilimlarin genelin bir pargasina donusebilecegi ve
her an tzerinde dustnuilmesi gereken baska bir seyle karsilasilabilecegi serimlenir.

Yapitlarindaki dikdértgen mimari bir alan olarak mekan, varlik olarak beden ve sesi temsil eden
harfleri imlerken olusturmaya galistigl geometrik duzen ile igerdeki huzursuzlugun ve daginikligin
yansimasidir. Kimlikle baslayan, mekan ve kisilerle degisip donusen bu yaklasimda yapitlarinda
tanidik gorsel ve isitsel isaretleri yeniden uretir ve onlari kavramsal olarak katmanli yeni
yerlestirmeler halinde duzenler. Projelerinde ¢esitli materyaller ve suregler kullanirken metodoloji
tutarlidir. Farkli projeler arasinda her zaman maddi benzerlikler olmasa da bunlar yinelenen 6zel
kaygilarla ve konu ile baglantilidir.

Her eserin konusu eserin malzemesini ve seklini belirler. Her proje genellikle birden fazla
calismadan olusur, genellikle bir dizi farkli medya, belirli temalar ve anlamlar etrafinda
gruplanmistir. Arastirma ve Uretim sirasinda yeni ilgi alanlarinin ortaya ciktigi ve bir sonraki
calisma grubuna yol actigl gorulir.

Dogayi da icine alarak yaptigi calismalar onun ve izleyici i¢cin disari cikmak isteyen ruh igin iyidir.
Yapitlari araciligiyla disariyi iceri getirmeye calisir. Nesnelere ve parcalara yukledigi anlamlar
gergek goruntulerini sunmakigin higbir girisimde bulunmasa da yaratimlariicin bir yerde yasamis,
blUyumus veya degismis gibi gorUnmelerini istedigi anlasilir. Dogal dunyaya saygl durusunda
bulunan nesnelerle yasamak izleyiciye yavaslamayi hatirlatirken dogayla yeniden baglant
kurulmasina yardimci olur.

Hepimizin yaratici hayalleri var ve herkes bu yaratici hayalleri nasil gergcege ddnusturebilirimin
pesinde kosuyor. Dis gercekligimizi istedigimizi soyledigimiz seyle ayni hizaya getirerek bir gikis
yolu buluruz ve igler degismeye baslar. Butlin bunlara girisilirken de muazzam bir korku kapsar ve
bu korku gergektir. Korkumuzla yaptigimiz ama ayni zamanda tamamen hayal Urlnu olan sey
yaratici tutkularimizi yasama yetenegimizi etkiler. Ayse Tulay’in sanati da iginde pek ¢ok hissi
barindiran 6nce kendine sonra baskalarina bir meydan okuma olabilir. Sesiz mesajlar yoluyla bir
kaglis, birideallestirme veya sadece bir oyun aracidir ve onun igin hersey veya olmasina izin verdigi
her sey sanat olabilir!
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We can think of Ayse Tlilay's works as inventories of unfinished pieces. Objects, drawings, lights,
and other inventions... These are improvised sites built and used to question how she constructs
the world through language and knowledge. Her works, with their schematic appearance, invite
the viewer to enter a field of thought, where the desire to question, feel, and make one's voice
heard can be seen.

The different forms of the shield woven from these needs and the thought behind it are intriguing
to a curious eye. Conveying objects, which she wrote her own story as the common denominators
of her personal environment, by transforming them; is a way of questioning the attitudes, fears,
and rules that shape that environment and the behaviors within it.

For Ayse Tulay, art can be defined as "the key to getting what you want." The objects she presents
in the hope of making the overlooked visible can be placed in the modernist art canon. Her works
bring a critical perspective to individual, social, political, natural, and culturalissues. Itis revealed
that in the artist's silent discourses, subjective expansions can become part of the general, and
another thing that needs to be thought about at any moment can be encountered.

While the space in her works signifies a rectangular architectural area, the body as an entity, and
the letters representing the voice, the geometric order she tries to create is a reflection of the
unrest and clutter within. In this approach, which starts with identity and changes and transforms
with space and people, she reproduces familiar visual and auditory signs in her works and
arranges them conceptually as layered new installations. While using various materials and
processes in her projects, the methodology is consistent. Although there are not always material
similarities between different projects, they are connected with recurring special concerns and
themes.

The subject of each work determines the material and shape of the work. Each project usually
consists of more than one piece, often grouped around a series of different media, specific
themes, and meanings. During the research and production, new areas of interest emerge and
lead to the next group of works.

The works she creates, including nature, are good for the spirit that wants to go outside, for both
her and the viewer. Through her works, she tries to bring the outside in. While the meanings she
assigns to objects and pieces do not attempt to present their real images, it is understood that
she wants them to look like they have lived, grown, or changed somewhere for her creations. Living
with objects that pay homage to the natural world reminds the viewer to slow down and helps
reconnect with nature.

We all have creative dreams, and everyone is in pursuit of how to turn these creative dreams into
reality. By aligning our external reality with what we say we want, we find a way out, and things
start to change. During all this, a tremendous fear encompasses, and this fear is real. The things
we do with our fear but also completely fictional affect our ability to live our creative passions.
Ayse Tulay's art can also be a challenge first to herself, then to others, containing many feelings
within. Through silent messages, it can be an escape, an idealization, or just a game, and for her,
anything or everything she allows can be art!
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